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 ar/ge kunst and BAU present Plant Plant, a project by artist Katrin Hornek emerging from her research in South Tyrol between 2020 and 2021 within the context of ar/ge kunst’s One Year-Long Research Project/Fifth edition and the BAU Residency. 

Katrin Hornek"s Plant Plant consists of her solo exhibition and a choreographed intervention at the former Montecatini factory with performer Sabina Holzer (Factory Walk). 

The exhibition presents a new film and a series of sculptures that situate the chemical element of nitrogen as the prism through which to look at the history of fertilizer production with its immediate and planetary entanglements. Hornek roots her research into the site of the former Montecatini factory in Sinigo, Merano, a manufacturing plant established by Benito Mussolini in 1924 to produce ammonia - a basic element in fertilizers and explosives. When built, this factory was the second largest in Europe after Germany"s IG Farben and was part of a stringent program of South Tyrolean industrialization and self-sufficiency for Italy. 

Using a speculative approach, Hornek follows the technological developments that led to the invention of synthetically fixed nitrogen in 1911, intertwining it with the chronicles and vicissitudes of the factory workers - both in the 1920s and the 1970s. The choice of assuming both a molecular and earthly perspective to narrate this history makes graspable the otherwise invisible reciprocity and continuity across human, land, animal and techno bodies. "We make these fertilizers travel. From the atmosphere into the factories. From the factories into the fields.From the soil into the plants. From the plants into the human bodies. Into the bodies of livestock ... Building all proteins, all hormones, all DNA for the world "s populations" the voice-over in the film narrates. Accordingly, Plant Plant unfolds along this trajectory to arrive at the present-day use of ammonia and the consequences of its production, which provide fertile ground for the expansion of the chemicals industry.

 

PLANT PLANT is a project by Katrin Hornek

Curated by: Emanuele Guidi and BAU 

In collaboration with Sabina Holzer (text / video, choreographed intervention), Bruno Szenk (technical assistance sculpture), TE-R (3D Modeling and Animation, Sound), Rachel Müller (Voice).

A special thanks to: REM-TEC, Sinigo-Merano This exhibition was produced in collaboration with Phileas - A Fund for Contemporary Art

 With the kind support of: 

BMKÖS – Bundesministerium für Kunst, Kultur, öffentlichen Dienst und Sport

WWTF – Wiener Wissenschafts-, Forschungs- und Technologiefonds

Autonome Provinz Bozen Südtirol, Deutsche Kultur Città di Bolzano, Dipartimento Cultura Regione Autonoma Trentino-Alto Adige / Südtirol Stiftung Südtiroler Sparkasse
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Katrin Hornek,  Plant Plant , exhibition view, © ar / ge kunst und BAU, photo: Tiberio Sorvillo, 2021
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				Katrin Hornek’s work playfully engages with the strange paradoxes and convergences of living in the age of the Anthropocene, that is, the new geologic epoch where the effects of capitalism, colonialism, and extractivism are written into the body of the earth. Both her artistic and her curatorial practice assert an understanding of the entwinement of nature and culture, implicitly arguing for more complex formulations, ones that reflect the ways in which our bodies, cultures, materials, and thoughts are all composed of the other creatures and rocks and air and water that make up our world. What Hornek highlights are the often uncomfortable juxtapositions between these things, and the ways in which we are both constituted and restrained by contemporary politics and materiality.

 

To be made up of the Earth is not necessarily easy, as the body stones of LÍTHOS (and especially the thought of passing them) demonstrate. Or to try to encourage the remains of long dead organisms in a séance, now morphed into oil and plastic, to speak to us in our present. What can we learn from those dead voices? And what might they tell us?

As an artistic strategy, Hornek follows the stories and traces of the material world, following the flow of discourse on plastic or the transformation of the environment. She explores this relation by tracing the development of the Colorado River system, highlighting the ways in which the river was used as a colonial and nation-building project through the »All-American« waterway. IF ARCHITECTURE COULD TALK shows the beautiful and unsettling ways in which the yurt figures as a cultural domain across Mongolia, juxtaposed with the often uncritical appropriation of this former nomadic architectural form by people in Austria. Tellingly, the documentary ends with one of the Mongolian speakers saying that “things go where the free market prevails.”

Hornek artfully, and with a critical eye, displays the many contradictions and failings in our conceptualizations of our place in the world, among this vast, proliferating network of other-than-humans and their demands. Throughout, Hornek insightfully engages with these sometimes difficult realities that work to engage the viewer and make us think again, while combatting naiveté and political depression.



Text: Heather Davis
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