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			Introducing Fruit Flies With Axillary Hair to Mother Nature

sound-installation: wood, genetically modified fruit flies, flower-box, Venus flytrap, speakers, clipping board, paper, Basis, Frankfurt, 2008

The work is based on genetically-modified fruit flies that grow long axillary hair, sourced from the Institute for Molecular Biology in Vienna. The fruit fly is regarded as a model organism due to its fast reproduction circle and its comparatively low ethical significance. 
A flower-box with carnivorous plants is attached to a grid-shaped sculpture, where it functions as a speaker, amplifying the voice of the scientist Leonie Ringrose, who leads the research team working with the aforementioned organisms. She discusses her approaches and her motivation to conceptualize and to mimic natural processes. 
With her installation, Hornek links highly prevalent questions of reality production, as guided by culture and science. If gene manipulation actively engages in the production of reality, it becomes clear on the level of media just how effectively our life is shaped by images and their mediation. Hornek illustrates this potential by installing several copies of images on the exhibition wall, including an art-historical reference to Picasso"s 1958 painting Femme couchée au bouquet, which featured a woman revealing her armpit hair. This element of the image did not draw attention at the time, since this was common for France in the 1950s, in contrast to today’s ideas of female beauty. Other pictures show the chronology of breeding modified flies in the artist’s studio. 
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genetically modified fruit fly with "axillary hair"
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exhibition view, Basis, Frankfurt, 2008
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Reclining Woman with Bouquet, Pablo Picasso 1958
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breeding, genetically modified fruit fly with "axillary hair"
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flower-box, Venus flytraps, integraded speakers, sound: Interview with Leonie Ringrose, molicolar biologist
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				Katrin Hornek’s work playfully engages with the strange paradoxes and convergences of living in the age of the Anthropocene, that is, the new geologic epoch where the effects of capitalism, colonialism, and extractivism are written into the body of the earth. Both her artistic and her curatorial practice assert an understanding of the entwinement of nature and culture, implicitly arguing for more complex formulations, ones that reflect the ways in which our bodies, cultures, materials, and thoughts are all composed of the other creatures and rocks and air and water that make up our world. What Hornek highlights are the often uncomfortable juxtapositions between these things, and the ways in which we are both constituted and restrained by contemporary politics and materiality.

 

To be made up of the Earth is not necessarily easy, as the body stones of LÍTHOS (and especially the thought of passing them) demonstrate. Or to try to encourage the remains of long dead organisms in a séance, now morphed into oil and plastic, to speak to us in our present. What can we learn from those dead voices? And what might they tell us?

As an artistic strategy, Hornek follows the stories and traces of the material world, following the flow of discourse on plastic or the transformation of the environment. She explores this relation by tracing the development of the Colorado River system, highlighting the ways in which the river was used as a colonial and nation-building project through the »All-American« waterway. IF ARCHITECTURE COULD TALK shows the beautiful and unsettling ways in which the yurt figures as a cultural domain across Mongolia, juxtaposed with the often uncritical appropriation of this former nomadic architectural form by people in Austria. Tellingly, the documentary ends with one of the Mongolian speakers saying that “things go where the free market prevails.”

Hornek artfully, and with a critical eye, displays the many contradictions and failings in our conceptualizations of our place in the world, among this vast, proliferating network of other-than-humans and their demands. Throughout, Hornek insightfully engages with these sometimes difficult realities that work to engage the viewer and make us think again, while combatting naiveté and political depression.



Text: Heather Davis
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