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			Dass die Chain ihren Core Supply verliert, war der Cloud als erstes klar 

»The cloud was the first one to know that the chain would lose its core supply« 

together with Johanna Tinzl

Sound- and sculptural intervention

Radio play, 13 min

 

3D ABS-plastic-print, load securing net

Tracing Spaces, curated by Michael Hieslmair and Michael Zinganel, Nordwestbahnhof, 2017

 

The sacrum was straightly on its way to the greenbelt recreation area »Grüne Mitte - Vienna Northwest«. There was no specific order and yet demand for its materialization. It should have been delivered to the floating stock in the region. But: total failure.

The year is 2039. The World Wide Web is existing for half a century now, the interaction complexity update 4.0 of cyber-physical systems is completed and the control architectures are rather stable. But this year"s leap millisecond insertions to the coordinated world time must have gone wrong. The digital time measurement and the actual physical rotation of the earth can not be matched. Hence, an erroneous printed object falls randomly out of the Cloud, collides with another flying object and lands flabbergasted on the history-loaded area of a closing logistic hub in the year 2017.

Arriving with a posthuman mindset from a future world — where artificial intelligence has overcome capitalism, where storks have migrated to the south pole living off floating ocean plastics and where products route themselves independently through drone-driven logistic infrastructures to their costumers — the inaccurately printed body spare part wants to reconnect. Via multi modal cross-linking it tries to establish contact to its supply chain. Unsuccessfully. Status report: Error print / navigation lost / regular cargo / rack good.

In search for its potential hosts, costumers and peers, the self-learning sacrum logs into open communication systems that are available. Overhearing a radio signal of a local truck driver who is having problems with his on-board hydraulic system which intensify his own back pains, the printed body part discovers the driver’s existence and working conditions in a pre self-driving car’s time.

The sacrum’s internal hard- and software monologue to reconnect can be experienced by the visitor of the sound- and sculptural intervention at Vienna’s Nordwestbahnhof.

 

production: Stefan Frankenberger

voice: Stefano Bernardin
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				Katrin Hornek’s work playfully engages with the strange paradoxes and convergences of living in the age of the Anthropocene, that is, the new geologic epoch where the effects of capitalism, colonialism, and extractivism are written into the body of the earth. Both her artistic and her curatorial practice assert an understanding of the entwinement of nature and culture, implicitly arguing for more complex formulations, ones that reflect the ways in which our bodies, cultures, materials, and thoughts are all composed of the other creatures and rocks and air and water that make up our world. What Hornek highlights are the often uncomfortable juxtapositions between these things, and the ways in which we are both constituted and restrained by contemporary politics and materiality.

 

To be made up of the Earth is not necessarily easy, as the body stones of LÍTHOS (and especially the thought of passing them) demonstrate. Or to try to encourage the remains of long dead organisms in a séance, now morphed into oil and plastic, to speak to us in our present. What can we learn from those dead voices? And what might they tell us?

As an artistic strategy, Hornek follows the stories and traces of the material world, following the flow of discourse on plastic or the transformation of the environment. She explores this relation by tracing the development of the Colorado River system, highlighting the ways in which the river was used as a colonial and nation-building project through the »All-American« waterway. IF ARCHITECTURE COULD TALK shows the beautiful and unsettling ways in which the yurt figures as a cultural domain across Mongolia, juxtaposed with the often uncritical appropriation of this former nomadic architectural form by people in Austria. Tellingly, the documentary ends with one of the Mongolian speakers saying that “things go where the free market prevails.”

Hornek artfully, and with a critical eye, displays the many contradictions and failings in our conceptualizations of our place in the world, among this vast, proliferating network of other-than-humans and their demands. Throughout, Hornek insightfully engages with these sometimes difficult realities that work to engage the viewer and make us think again, while combatting naiveté and political depression.



Text: Heather Davis
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