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kunstraum lakeside, 18 October – 30 November 2012

Among the phenomena to emerge from the transformations we have become accustomed to calling globalization is the challenge individuals face of trying to localize themselves, in other words, maintaining a functioning sense of place. There is no doubt that the increased mobility of people, markets, images, and ideas does not pose the same challenges to business people as it does to artists swept up in the global circus of biennials, or to migrants.

The artists Eva Engelbert and Katrin Hornek conceive a group exhibition based on their own production methods and social relations in the art field, representing an attempt to create an aesthetic and spatial illustration of existing and evolving working contexts and shared ways of thinking. The work and the livelihood of young artists today, particularly those who do not produce according to the whims of the market, are to a large degree determined by grants, study fellowships, and residency programs. This results in the paradox of artists engaging with their shifting locations and with specific issues in one place, but developing works whose relevance then seems questionable in other places. What happens en route between a real place, the locus created by a work of art, and the exhibition space? Is the art space fictional? What kind of space is created when we transport site-specificity somewhere else? Does local context become nothing but a backdrop, thereby ending up depoliticized? Is contemporary art as mobile as its artists?

 

artists: Eva Engelbert, Ann Guillaume, Karin Hasselberg, Katrin Hornek, Johanna Tinzl / Stefan Flunger, Kay Walkowiak, Hannes Zebedin, Josef Zenzmaier

Text excerpt from the catalog: Christian Kravagna, Hedwig Saxenhuber

www.lakeside-kunstraum.at
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PARACELSUS, Josef Zenzmaier, 1985-2010
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DORT, WO DIE KRÄHEN SITZEN BLEIBEN., Hannes Zebedin, 2012, BW copies (leaflets of the Carinthian partisans 1938-45), decoy bird, leaves
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CONSIDERING THE ANY SITE SPECIFIC POTENTIAL OF A TRANSPARENT OBJECT, Karin Hasselberg, glass, pedestal, 2011 - 2012
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Foto: Johannes Puch / kunstraum lakeside
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HOLE #01, Karin Hasselberg, DV-Video, 22 min, 2004
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(INSTITUTIONAL) EARTH SANDWICH, Eva Engelbert, Katrin Hornek, 2 C-Prints, 2 roll halfs, infomaterial Chatham Islands Museum (NZ), Kunstraum Lakeside (A), 2012
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Chatham Islands Museum (NZ)
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Kunstraum Lakeside (A)
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ANCESTRAL VOICES - REAKTUALISIERUNG, Ann Guillaume, DV-Video, 6 min, PVC sculpture, C-Print, pallet with intrasia, curtain,
Foto: Johannes Puch / kunstraum lakeside
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NOMADS, Kay Walkowiak, HD-Video, 3 min, 2011
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LA VALLE ES EUROPEO. (THE FENCE IS EUROPEAN.), Johanna Tinzl, Stefan Flunger, HD-Video, 13 min 47 sec, 2011 - 2012
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reading Anna Kim, photo: Dr.Sebastian Nestler
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				Katrin Hornek’s work playfully engages with the strange paradoxes and convergences of living in the age of the Anthropocene, that is, the new geologic epoch where the effects of capitalism, colonialism, and extractivism are written into the body of the earth. Both her artistic and her curatorial practice assert an understanding of the entwinement of nature and culture, implicitly arguing for more complex formulations, ones that reflect the ways in which our bodies, cultures, materials, and thoughts are all composed of the other creatures and rocks and air and water that make up our world. What Hornek highlights are the often uncomfortable juxtapositions between these things, and the ways in which we are both constituted and restrained by contemporary politics and materiality.

 

To be made up of the Earth is not necessarily easy, as the body stones of LÍTHOS (and especially the thought of passing them) demonstrate. Or to try to encourage the remains of long dead organisms in a séance, now morphed into oil and plastic, to speak to us in our present. What can we learn from those dead voices? And what might they tell us?

As an artistic strategy, Hornek follows the stories and traces of the material world, following the flow of discourse on plastic or the transformation of the environment. She explores this relation by tracing the development of the Colorado River system, highlighting the ways in which the river was used as a colonial and nation-building project through the »All-American« waterway. IF ARCHITECTURE COULD TALK shows the beautiful and unsettling ways in which the yurt figures as a cultural domain across Mongolia, juxtaposed with the often uncritical appropriation of this former nomadic architectural form by people in Austria. Tellingly, the documentary ends with one of the Mongolian speakers saying that “things go where the free market prevails.”

Hornek artfully, and with a critical eye, displays the many contradictions and failings in our conceptualizations of our place in the world, among this vast, proliferating network of other-than-humans and their demands. Throughout, Hornek insightfully engages with these sometimes difficult realities that work to engage the viewer and make us think again, while combatting naiveté and political depression.



Text: Heather Davis
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